written at the time other than that of its prosaic fragments. According to most researchers, poetic works were created by Dante from 1283 to 1292, There is neither a choir nor addressing to the readers in the canzone and the next four sonnets.
The main thing here is a dialogue, struggle of Love and Death. The greatest woe of the Universe is Beatrice's death; Love and Death are both present. Like Provencal troubadours, Dante recounts the reasons for creation of the sonnets or canzone, clarifies the shades of meaning to the readers in his prose fragments. He wants the readers, listeners to know not only the outward life, but, in a greater degree, the inner life, its content, and its course. His own inner integrity is very important for Dante. He embodies it in complex genre polyphony. "La Vita Nuova" is not a collection of poems and prose fragments. This is a complete work with the poetic forms connected to each other through prose.
Inner integrity is manifested in the unity of the characters. They are involved in various external and internal events but remain unchanged. A.
Valognes believes that prose fragments perform two functions: a) instrumentality (when prose fragments clarify poetic ones); 2) dynamism (when prose episodes create a plot, the author's course of history) (Vallone 1971) . Both aspects are present in the prose elements of "La Vita Nuova". Narrative novels are often transformed into a confessional essay where Vita Nuova is the life of the soul, its twists and turns through the external plot of a biographical line. It is "La Vita Nuova" which establishes the capacity of the Italian grass-roots language to be the language of thinkers and poets to the extent Golden Latin is. Love is a true creator of a literary national language when the poet wished to make his feelings clear for his Sweetheart. "The Divine Comedy" is also written in the name of Love, in the name of fulfilling the promise given to Beatrice by Dante in "La Vita Nuova". The promise was to write about Beatrice the way that no one and never will ever be able to do. Poetic Dante uses the epithet gloriosa, the epithet being permanently assigned to the Virgin (similar to scarlet garments, the Virgin's attributes, which were also attributed to Beatrice in "La Vita Nuova"). She does not thrill to trembling but favourably effects the poet's soul. Taking the advantage of gender uncertainty in the vernacular language of the XIII century, Dante replaces "saluto" (a bow) with "salute ("a bow"
and "salvation"). This word renders the idea of Beatrice giving the hope for salvation to everybody she bows to.
Dante calls Beatrice "my bliss", "my gentle lady", "a beautiful soul which is a source of happiness" (beato, anima bella, chi te vede).
Bliss is something that can neither be undone nor disappear. Bliss falls upon all those contemplating Beatrice: "whom she regards is gentle made".
Goodness is a heavenly, divine feature. So, Beatrice reverts back to herself, her significance and idea when rising to God. Dante writes about this "divine power" in his essay "Convivio" ("The Banquet"): "And thus is defined this our good gift, which descends into us in like manner from the Supreme and Spiritual Power, as virtue into a precious stone from a most noble celestial body" (IV, XX, 10) (Alighieri, http://lib.ru/POEZIQ/ DANTE/pir01.txt). that these Dante's words assure that after death he will be in hell where he puts himself, the reason being "some basic modesty" (Khlodovskii, 1979 ).
This statement is not entirely consistent with the logic of "La Vita Nuova". In its denouement
Dante says he will be contemplating Beatrice that is unlikely to take place in hell. Thus, "La Vita Nuova" is actually related to "La Divina Giving his work the title of "Incipit Vita Nova", Dante used the word nova in all its polysemy. In the Middle Ages, this "nova" also meant "strange", "extravagant", "wonderful".
We can conclude that Dante referred to neither "wonderful" nor "strange" but to spiritual renewal. However, I think here there are both "strange" and "wonderful", the story of the creation of man and the story of his fall.
According to the Holy Writ Adam named his
wife "Eve", the name meaning "life". Eve ate a fruit from the tree of knowledge and gave it to Adam. In "La Vita Nuova" the process is directly opposite: the biblical story is turned as in the reverse shooting. Amor, Love provoked Beatrice to eat Dante's heart, just as the serpent provoked Eve to eat a fruit from the tree of knowledge. In In "La Vita Nuova" it is a spiritual heart that is eaten. Dante's heart is described not as a physical Beatrice mysteriously eats Dante's heart in her dream. In courtly lyric poetry the motif of eating a lover's heart is well-known after the tragic story of Guillem de Cabestany. In this story the lady ate Guillaume's heart without knowing what she was doing. After she had learnt this she killed herself. Beatrice ate a spiritual heart and died (at first in her dream, then in reality).
Yet Beatrice died in order to rise and cause
Dante live forever when ascended from flesh to spirit. Beatrice's death is a cultural code of the Middle Ages. It is through death that the spirit is released. Grace eat the heart, it should no longer lust after.
Amor in "La Vita Nuova" is a new driving force (the old adversary was the biblical serpent).
It is Amor who encourages Beatrice to eat Dante's heart. Amor has the appearance of an angel: white clothes, he is terrible to look at. This fear suggests that Amor could bring wonderful love or unrequited passion and anguish. Dante's heart is in Amor's hands. Solomon's Parables run: "The king's heart is in the hand of the Lord..." and "Every way of a man is right in his own eyes: but the Lord pondereth the hearts" (Chapter XXI).
Amor here is a tempter, on the contrary. He does not avert from God but directs the way to God.
It is no wonder he appears in pilgrim's clothes before Dante. Love is a journey of the spirit to Adam still longs for Eve but spiritually. He takes the path of self-improvement, promises to labour, "disciplines his spirit", according to Salvador Dali, in order to contemplate Beatrice-the Grace.
In "The Divine Comedy" Beatrice leads him to God, and there Dante, who is captured by the contemplation of Empyrean, "forgets" about her. In "La Vita Nuova" he longs for her, Beatrice, just as Adam longs for Eve. Recognition of a human's sinful weakness is a feature of the medieval culture. Yet, it is also the principle of the Renaissance: Beatrice leads the poet to God. This is the first step on this long path.
Some researchers believe that "La Vita Nuova" is a "simple" love story (Elina 1971) . It would be wrong to simplify the meaning and significance of "La Vita Nuova". Vita Nuova is a search for the absolute, a search for salvation. 
